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Veronica Brovall l ESSEN ESSEN ESSEN
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17. November bis 14. Januar 2006

Eröffnung: Donnerstag, 17. November, 18 – 21 Uhr I Die Künstlerin ist anwesend.

Die Ausstellung "ESSEN ESSEN ESSEN" zeigt Collagen der jungen schwedischen Künstlerin Veronica Brovall. Bisher kennt man vor allem ihre großen, raumeinnehmenden Installationen & Skulpturen, die sogar bereits in Vietnam zu sehen waren. Ihre Collagen werden in der Galerie Rautenstrauch zum ersten Mal in einer Einzelausstellung gezeigt. 

Jan-Erik Lundström on the art of Veronica Brovall:
Even considering precedents both in arte povera, in the use of everyday life contexts and vernacular materials, or in the particular platform made of themes relating to the home, the household, relationships, survival, and in late 20th century installation art, commanding space through physical and mental interventions, Veronica Brovall’s art of installation identifies its very own way and labour-intensive formal language and survivalist thematic.

Large-scale sculptures or installations, alternatively a kind of three-dimensional room-size assemblages, making use of make-shift materials to produce refined experiential and existential spaces, have emerged as key praxis in the work of Veronica Brovall. Major works such as Home Tunnel, Divorce II or Dominate generate spaces of a very particular density and intensity, combining created and found objects, often within the framework of a more or less threatening domestic disorder. Not strictly topical, nor with a exclusive or transparent narrative focus, but generously associative, Veronica Brovall’s sculptures play with juxtaposition, resemblance and scale, essentially choreographing sentiments of entrapment and liberation, closure and transgression. Tubes, pipes, tunnels, somehow always produced under pressure, lead in or lead out, point to imprisonment or escape, often in combination with a ubiquitous full-scale car model. Open-ended, assertive, playful, muscular, entopic, mannered, stochastic, Brovall’s installations narrate the very space and moment where order replaces disorder (or the other way around): The future awaits you, yet death patiently holds out around the corner. 

As such, Brovall’s new collages, two-dimensional works on paper, gathered under the rubric ESSEN ESSEN ESSEN are closely affiliated, in tone, method and character, with her sculptural installations. Also in these works, the labours of hand and eye are manifest and visible. Brovall’s physical and tactile way of working is present, a cut-and-paste kind of feel with juxtaposition and repetition as overall strategies in handling the subject matter. Even thematically, certain elements reappear. The ubiquitous car, as much caricature and romantic dream as technological monster, is omnipresent. As is the household, through forks, knives, tables, foodstuff, paraphernalia. From within a vernacular, even domestic landscape, ESSEN ESSEN ESSEN again engages the limits of the human body, fighting both compulsion and rejection, structure and chaos. Perhaps we even might suggest that the collages enact or choreograph a more basic divide: What is a human body? What is environment? What are the relations between human body and various technologies? How does consumption relate to reproduction?

Kaleidoscopic, visually challenging and graphically evocative, the collages of Veronica Brovall, embrace the viewer in a slightly unsettling manner; there is that sense of urgency, which permeates all her work. Surrealist at heart, the collages allow a certain will to power and control to collide with contingency, with indeterminacy, with the body’s mortality, with, we might say, “the unbearable lightness of being”. The scrutiny of domestic space allows not for much redemption. Who did you actually invite for dinner? How do we actually survive? The house is on fire; please look for the nearest emergency exit.

